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Rilke, Stuttgart, 1951 s. 307-321. ~~~~~C ~ v, t*f*, f)i~}~~~;~~~~~~t 
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~~ ~ ~ . (W. Kohlschmidt : Rilke-Interpretationen, Lahr, 1948 s. 77-94). 
(36) SW I , s. 770. 
(37) CP p 337 ~~'x~~r~b~*~~U~~~i~(~:}~~~~..~'~~, ~i~)l~:~,.~:_~~f~~5!~~~~c~-[~~~~~'f~!~~) 
~~ ~ 'When such as I cast out remorse/So great a sweetness flows into 
the breast/We must laugh and we must sing. '(CP, p. 267. ) ~Ei~f~~~O 
(38) EI, p. I13. 
RESUME 
YeatS' and Rilke'S "Iyrical I" 
Mitsukazu Miyake 
Yeats (1865-1939) and Rilke (1875-1926) were contemporary poets who 
had never met each other in their lifetime. Nevertheless, from the 
standpoint of the "Zeitgeist", they had a common deep root in trying to 
regain a harmonious unity between self and the world, subject and 
object. Their poems, while embodying great intensity of lyricism, 
sensitively reflect the events and thought of their modern age. Both 
poets had the same tendency in their poetry to deal with how the self 
should connect itself with the objective world outside it. In this paper I 
would like to trace in their poems the process of development of the 
artist's "Iyrical I". 
When we cotrast Yeats' concept and symbol of the rose with those of 
Rilke, undeniably they bear something of the same metaphysical 
meaning. In particular since the entrance of the occult order of "Golden 
Dawn" Yeats placed, together with a sense of kinship with the spirit of 
the Universe, confidence in the symbol of the rose, which was consider-
ed to serve as a bridge to eternity. In the early poems he made it the 
symbol of the passage-way to the supernatural eternal domain. Many 
examples of his contemplation of the rose are revealed in his "The Rose 
(1893)" and others. But from his middle period on he rarely treated the 
rose-symbol with only a few exceptions like "Rose Tree", where the 
rose-as-state metaphor cannot be considered to have a metaphysically 
mysterious meaning. In fact, these periods were entirely separated from 
the idea of a rosary flower and from the desire for getting permanence 
in the medium of the rose. 
On the other hand, Rilke knew by experience what the rose really is. 
That is to say, his gaze pierced through the rose, even if the rose motif 
was the necessary mode of utterance for the young poet. This symbol 
placed a more and more important role in his poetic imaginative world, 
from his works at the middle period to the three lines written on his 
epitaph. Especially, although these lines ought to be originally his 
ultimate poetic statement to life and death or a decision of his own 
attitude towards them, what we read here is that the "Iyrical I" seems 
to dissolve completely into the rose and then to renounce individual 
destiny through obedience to Nature's laws. This means : Rilke's 
ultimate goal is to escape from the human condition, put him, namely 
the "Iyrical I" above the fear of death and at the same time enjoy the 
feeling of belonging to the rose itself, the Universe. 
In the case of Yeats' poems, prose writing and so on, the "Iyrical I" 
and the main figure are apparently hit by a sudden dislike for the rose 
soon after they have closely approached it. This is a reason why he feels 
oppressed by a sense of melting self into the impersonal ; eventually this 
feeling carries him to a rejection of the eternal world. Later, the 
principle of self became highly important in gaining conviction for the 
completely subjective active force on which Yeats' epitaph is based. 
With heroic passion the horseman figure in his epitaph views both death 
and life with a cold eye. Admittedly this rider finds deep truth in spirit 
after death and immortality of the human soul. In contrast to such an 
attitude, we can think no doubt of death and life, and that Rilke is 
almost perfectly converted to the opposite unconscious vegetable life 
from human life. 
If so, we might even go further and say : though oddly we find a 
similarity between Yeats' epitaph and Rilke's thatin the former the 
first line was abandoned from his original quatrain and the latter 
originally consisted of three lines-the horseman imagery is clearly 
potentially meaningful to the "Iyrical I" in Yeats' epitaph. On the other 
hand Rilke's rose epitaph lays an emphasis upon the human ideal that 
man should fuse into an all-embracing unity of the rose (in Rilke's term, 
"das Ganze" or the "Innenraum") with an open mind. It is therefore 
worth remarking that a difference of this kind which exists between 
both poets has to do with today's problem which worries us : that is, 
what should the human ideal be ? 
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